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CHRISTMAS SUGGESTIONS 


FROM THE SALES DESK IN THE ARMOR COURT 


HE Museum has published ten new correspondence folders 
in color, five of which may be used as Christmas cards. 
Other unusual Christmas cards are also available. 

Catalogues of special exhibitions, such as the “Memorial 
Exhibition of the Work of John Marin” to be opened later this 
month, and “The Family of Man” exhibition which will be 
opened January 24, 1956, may be purchased, as well as cata- 
logues of past exhibitions of Chinese Landscape Painting and 
the work of Bonnard, Degas, Ensor, Gaertner, Keller, Sommer, 
and Van Gogh. Children’s games and books, framed reproduc- 
tions of Museum paintings, book marks in color, and note paper 
are other items of interest, along with The History of Italian 
Painting by Frank Jewett Mather, an excellent art handbook 
for the traveler in Europe. 


A HEAVENLY MUSICIAN FROM HORYU-JI 


If one could imagine that the original basilica of St. Peter’s in 
Rome had been preserved, its Early Christian treasure intact, 
one would have some idea of the enormous significance of the 
wooden structures of Héryi-ji in the history of Japanese and 
Far Eastern art. If we might then dream that the Museum had 
acquired an almost perfectly preserved sculpture from the 
miraculously saved St. Peter’s, we could reckon the fortune 
which brings to the Museum, by gift of Hanna Fund, a Heavenly 
Musician in polychromed wood from one of the altar canopies 
of the Golden Hall of Héryi-ji, near Nara, the most ancient 
capital of Japan.’ 

Originally there were forty-eight of these Hiten (angels with 
flying draperies) on three canopies placed at a height of about 


1 54.792. H: 19%”. Illustrated on cover. Ex. Colls.: Hamamura(?), Kyoto; Z. Fujii, Kyoto, 
Published: T. Kinoshita, “A Wooden Image of Apsaras originally attached to the Tenga; 
(canopy) in the Kondé of Haryiiji,” Yamato Bunka, No. 12, Dec. 1953, pp. 67-70, colorplate 4, 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, 
otherwise $3.00 per year. Single copies, 35 cents. Copyright, 1955, by The Cleveland Museum of 
Art. Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under 
the Act of August 24, 1912. 
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fifteen feet from the floor. One canopy, the east one, was 
replaced in A.D. 1233, and nine new angels were added. At 
present thirty-seven of the original figures are in the temple’s 
possession, while in addition to the recent Cleveland acquisi- 
tion, there are two fragmental figures in private collections in 
Japan.’ These latter three sculptures left the temple at the end 
of the nineteenth century before the adoption of regulations 
restricting the movement of temple and national treasures. 

These heavenly beings are ornaments in the old sense of the 
word, adjuncts to the principal religious images of the Golden 
Hall. They adore the deities and accompany them with celestial 
music. Their origins have been traced through Korea, China, 
and Central Asia to the home of Buddhism, India.’ The Cleve- 
land hiten, carved of a single block of camphor-wood with the 
added petals of the base and the mandorla, is shown seated, 
playing the diwa, a stringed lute-like instrument. The mandorla 
behind, carved from a single sheet of camphor-wood with 
beveled cuts to make the tracery appear sharp and light, is in 
the form of flying drapery with lotus pods on either side and 
with a cutout, oval, flowering jewel shape rising in the center 
above the head. The seventeen lotus petals of the base are 
separately carved and inserted in the core. With the exception 
of the lost “‘scroll-end” of the diwa, the figure is intact, and its 
polychromy is well preserved. 

The lotus petals are alternately red and green with white 
backs of a gesso-like substance; and these basic pigments, red, 
green, black, and cream are used to define and decorate the 
mandorla. Analyses made at the Institute of Art Research, 
Tokyo and confirmed here, show the green to be verdigris and 
the red, cinnabar. These are the characteristic pigments of the 
ancient Far East and are the same as those on the remaining 
figures at Horyi-ji.* Examination under ultra-violet light 
revealed a black crescent shape on the sounding board of the 
musical instrument, a painted depiction of the pierced device 


2A musician without the drapery mandorla is in the H. Okura Collection; and one without 
mandorla or lotus petals is in the Tamabayashi Collection, Nara. 

3 T. Nagahiro, 4 Study of Hiten or Flying Angels, (Tokyo, 1949). 

4 It is of interest that the wood around the iron pin at the bottom of the lotus is coated with a 
different green, the modern “Paris green.” This pin and the other fastenings on the mandorla 
and the lotus base are modern replacements and the restorer used the modern substitute at 
the one point he touched with color. 
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for making the instrument “sound.” A similar crescent is faintly 
visible on a very similar sculpture of Héryi-ji.° 

The identity and origin of the figure are established. The date 
of the early group of Heavenly Musicians from Héryi-ji is 
debated within a fifty year range, some insisting on a date in 
the Asuka period a.p. 552-645, while others prefer a date in the 
early Nara or Hakuho period a.p. 646-709. The argument is 
corollary to that about the date of the remaining buildings of 
Horyi-ji® and the decision at the present seems to be with those 
who date the buildings after a recorded destructive fire of 670, 
and before 710. 

In sculpture, as in architecture, wood was the Japanese 
material, used with unsurpassed skill. The quiet, lovely beauty 
and universal appeal of the Cleveland musician is accomplished 
by carving in the round and by a most sophisticated treatment 
of pierced flatwork. The addition of this fifth object to the 
Museum’s unique (outside Japan) collection of early Japanese 
sculpture’ is a fitting climax to an exciting series of acquisitions. 

SHERMAN E, LEE 


AN EXHIBITION OF THE WORK OF RUDY POZZATTI 


The Print Club of Cleveland and The Cleveland Museum of 
Art join in bringing before the public an exhibition of the Work 
of Rudy Pozzatti, a young midwestern artist of outstanding 
accomplishment and promise. The exhibition, the largest and 
most representative of Pozzatti’s work ever held, includes all 
branches of his creative activity—oil paintings, water colors, 
drawings, and the first complete showing of his graphic work. 

Palazzo, Florence,’ his etching-engraving printed in colors, 
has been chosen for the Print Club’s thirty-third annual pres- 
entation print to its members. 

Rudy Pozzatti was born in Telluride, Colorado, in 1925 of 
Italian parents. He studied under Amelio Amero, Max Beck- 


5 Catalogue of Art Treasures of Ten Great Temples of Nara, (Tokyo, 1932), Vol. I, pt. I, pl. 63. 
6 A clear summary is given in Art Guide of Nippon, Vol. I, (Tokyo, 1943), pp. 212-216. 


7See CMA Bulletin for Oct. 1950, Dec. 1950, Nov. 1951. The fourth sculpture (unpublished), a 
small clay figure of a woman (50.393) also dates from the Hakuhé period and almost certainly 
comes from the pagoda of Horyi-ji. See also the Bulletin, June, 1955 for early Japanese 
textiles. 


1 Gift of The Print Club of Cleveland. H: 233 mm., w: 333 mm. 
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mann, and Ben Shahn. Following a graduate assistant teaching 
fellowship at the University of Colorado he became instructor 
in painting, graphic arts, and design at the University of 
Nebraska and in 1954 was promoted to assistant professor. He 
has had six one-man exhibitions and has participated in over 
forty others. His work is represented in some thirty public 
collections. Of the numerous awards he has received the most 
important was a Fulbright Grant for one year’s study in Italy 
in 1952 and 1953. His response to the profusion and variety 
of the Italian scene may be seen in hundreds of large, reverently 
drawn architectural sketches, in his first strong essays in wood- 
block printing, and in his searching paintings. 

Pozzatti’s feeling about Italian architecture was so intense 
and his preoccupation with it so constant as almost to preclude 
other subject matter. Deprived suddenly of Italian architecture 
upon his return to the midwest states, he has turned more and 
more to nature and his own environment for fresh material. To 
these themes he brings a new vision, an ability to see his native 
surroundings in the light of European experiences and accom- 
plishments. In Pozzatti’s work there is a gradual transition 
from representational to more abstract rendering and the steady 
growth of a very personal style. 

Pozzatti’s interest in technical experimentation holds for all 
categories of his work, but nowhere is it more apparent than in 
his graphic output of Ig intaglio prints, 16 woodcuts, and 2 
serigraphs, all impressions of which he printed himself. 

Palazzo, Florence, the Print Club’s publication, a combina- 
tion of etching, engraving, soft ground, aquatint, and lift 
ground, is printed in colors from three copper plates. It is an 
intricate print in design as well as execution, progressing 
logically through three stages of development. The warm, 
scintillating light which floods the print is achieved by the 
color plates of Persian orange and ochre; the special function 
of the black or keyplate, on the other hand, is to break up the 
surface. Far from causing the structure to disintegrate, this 
breaking-up of surface when it is applied over the color printing 
serves to unify the composition and give it convincing depth. 
The building thus pushed back into its es space and 
enclosed in light gains solidity. 
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Following its closing at the Museum on December 31st, the 
exhibition will be circulated by the Smithsonian Institution 
Traveling Exhibition Service. An illustrated catalogue of the 
exhibition is available. LEONA E. PRASSE 


TWO CHAVIN VESSELS 
Peruvian, Chavin Culture, Period I 
Cup: Purchase from the John L. Severance Fund, 1954 
Vase: Purchase from the J. H. Wade Fund, 1955 


TWO CHAVIN VESSELS 


The Peruvian Sierras were the cradle of much of the greatest 
in the arts of Peru. Highland centers held the larger proportion 
of population and such cultures as Chavin, Tiahuanaco, and 
Inca flourished in these upland reaches of the Andes. 

Gradually the date horizon for the earlier cultures has been 
pushed further back although at best the dates can only be 
called tentative. According to the recent dating of Wendell C. 
Bennett’ what is now called Period I was at its height from 
1200 to 400 B.C. 

Chavin in Period I was one of the earliest, a mother culture 
which seems to have had a great effect on many local centers. 
Its characteristic stylized feline design appears everywhere as 
a typical motif. Kroeber’ states his thesis well. “Running 


' Wendell C. Bennett, Ancient Art of the Andes, The Museum of Modern Art (New York, 
1954), p. 26. 


2A. L. Kroeber, Peruvian Archaeology in 1942, Viking Fund Publications in Anthropology 
Number four, (New York, 1944), p. 82. 
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Fig. 1. Cup, Chavin Culture 
(See Footnote 


Fig. 2. Vase, Chavin Culture 
(See Footnote 5.) 


through most of the variables there is a certain style expressing 
certain themes which are indubitably connected and _ all 
Peruvianists have gradually come to accept something or other 
which they recognize as Chavin style or culture. It is also clear 
that this culture is old in Peruvian prehistory.” The site in 
northern Peru, Chavin de Huantar, in a precipitous valley 
which leads to the Maranon River, could not have been a great 
center of population. It seems, instead, to have been a focal 
point of great ceremonial importance. 

The two pieces of Chavin gold® belonging to the Museum for 
some years are among the most distinguished pieces of their 
kind. They have the customary flat, all-over repoussé design of 
feline heads. Recently two very beautiful small vessels,* in a 
finely grained grey brown stone with occasional ruddy tones, 
have been added to the collection. 

Chavin style in its essence is curvilinear, the few angular and 


3 Gold—38.431. H: 4%”, w: 534”. The Dudley P. Allen Collection. 46.117. H: 8%”, w: 414”* 
Purchase from the J. H. Wade Fund. 


4 Cup—s4.797. H: 25%”, dia. 21%”. Purchase from the John L. Severance Fund. Vase—s5.167. 
H: 2%”, w: 356”. Purchase from the J. H. Wade Fund. 
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straight elements only emphasize this general character. There 
is also a compound repetition of motifs and lines with what is 
almost a sense of symmetrical arrangement. The designs are 
usually incised with an effect of bands which frequently end in 
a kind of curlicue. The stylized feline heads often have a rounded 
snout, square or oblong teeth, and tusks. The eye is at times a 
flattened angular U shape. All of these characteristics appear 
in the new accessions. In the smaller straight-sided cup, the 
feline heads are connected by an S pattern which represents a 
serpent’s body. In the rounded vase, diagonal bands with feline 
heads are the basis of the design.° WILLIAM M. MILLIKEN 


FALL EXHIBITIONS 


On November 17th a fall preview for members will be held to 
open the Memorial Exhibition of the Work of John Marin. 
This exhibition will contain forty oils, seventy water colors, 
and a group of prints selected to display the development of 
Marin’s great personal style. Included will be some very fine 
items bequeathed to the Metropolitan Museum of Art, New 
York, by Alfred Stieglitz, to be lent only for this occasion. 
An outstanding exhibition of German Drawings will also be 
held in November. The drawings are from the greatest public 
collections of Germany, the Print Cabinets in Berlin, Munich, 
Hamburg, Cologne, and Erlanger, as well as from private 
collections. The exhibition, which will contain a comprehensive 
assemblage of German drawings from the fifteenth and six- 
teenth centuries, through the nineteenth century, will open on 
November 11th and continue through December 18th. The 
exhibition is sponsored by the Federal Republic of Germany 
and will be circulated by the Smithsonian Traveling Exhibition 
Service. HENRY S. FRANCIS 


AGNI, GOD OF FIRE 
According to the ancient sacred hymns of the Brahmans the 
Rig-veda, Agni was considered foremost among the gods. He, 
Indra, and Surya, were the great rulers over earth (fire), 


5 These line drawings by William E. Ward illustrate the unique qualities of design character- 
istic of Chavin style. 
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AGNI 
Stone Carving Indian, c. 1000 
Purchased from the Edward L. Whittemore Fund, 1955 
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atmosphere (storm), and sky (sun), respectively.’ Today Agni 
holds a minor place in the Hindu Pantheon. 

Agni occupies the central section of a sandstone sculpture 
from Rajputana acquired by The Cleveland Museum of Art 
through the Edward L. Whittemore Fund.’ He is crowned by 
a halo of fire. ““Agni, inflamed at the sacrifice, the purifier who 
should be magnified, whose hair is flame—him we approach 
(with prayer).’’’ Agni carries a vessel in his left hand. The right 
hand of the sculpture is missing. J. Ph. Vogel suggests the hand 
probably had been in the gesture of blessing (abhaya-mudra).* 
Agni wears the traditional Indian male costume, the dhoti. The 
string of jewels with the ornamental sash over his left shoulder 
probably is the sacrificial cord (yajnopavita) that is worn to this 
day by members of the Brahman caste in India. 

By western classical standards, Agni’s abdomen is most 
prominent. Such abdominal exaggerations are common with 
many Hindu deities, e.g. Kubera, the god of wealth. It is 
interesting to note here that Agni is also worshipped as a giver 
of wealth. 

At the bottom, partially behind Agni stands the god’s 
Vahana (vehicle), the ram. On either side stand human figures 
with rams’ heads, holding offerings in their right hands. Under 
the vessel in Agni’s left hand stands a worshipping devotee, 
probably a portrait of the person who commissioned the 
sculpture. Above the ram-headed figures stand male figures 
bent forward slightly with their arms crossed, a form of devo- 
tion to the fire god, Agni. ““When they produce him by rubbing 
with their arms, he shines forth flaming in the wood like a red 
race horse.’’° 

Above these latter figures are two groups consisting of two 
figures each; a seated holy man or ascetic holding a palm leaf 
book, while before him kneels a younger person receiving his 
teaching. Finally at either side of the top row stands a slightly 
bent figure making offerings, perhaps of ghee. 
1A. Berryedale Keith, Mythology of All Ages, (Boston, 1917), p. 15. 


2 55.51. H: 2834”, w: 16”. Ex. Coll.: Sir Eric Geddes. J. Ph. Vogel in his “Note on a Stone Image 
of Agni, the God of Fire, in the Possession of Sir Eric Geddes.” The Indian Antiquary, Vol. 
LXII, 1933, quotes a letter from Mr. H. Nelson Wright concerning the “findspot” of the 
Cleveland Agni. “I can’t remember the exact ‘findspot,’ but think it was near Kara in Sirathu 
Tahsil, though it may have been near Kosam (Kausambi) in Manjhanpur.” 

3 Vedic Hymns, translated by Hermann Oldenberg, Mandala III, Hymn 27, verse 4. 

4 J. Ph. Vogel, op. cit. 

5 Vedic Hymns, op. cit.. Mandala III, Hymn 29, verse 6. 
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Stylistically this sculpture may be dated eleventh or twelfth 
century. Vogel suggests the eleventh century 4.p. This was 
the height of the Medieval period of stone sculpture in India. 
The soft, living, organic qualities of this style are being more 
and more appreciated today. While earlier periods of Indian 
stone sculpture are well-represented in the Museum’s collection, 
this Agni is Cleveland’s first major example of the Medieval 
style. WILLIAM E. WARD 


THE SCHOOL-MUSEUM PROGRAM 


The main problems of a school-museum program include 
organizing and maintaining communications between school 
and museum and relating museum visits and lectures to the 
school curriculum. 

Discussion at the convention of The American Association of 
Museums in Washington last June, revealed that many com- 
munities have not successfully solved these problems. In 
Cleveland it is recognized that the visits to the Museum must be 
meaningful in terms of the school program or the difficulties 
which they involve will not be justified in the eyes of the school 
administration. The coordination of museum educational 
opportunities with the school curriculum is the job of the 
Education Department. 

The Cleveland Board of Education maintains a staff of three 
teachers, permanently assigned to the Museum. They have 
offices and access to a classroom in the Museum and they carry 
out their program with the Cleveland schools by direct personal 
contacts with the classroom teachers. Cooperation and under- 
standing between schools and Museum is further assured by the 
fact that many of the art teachers from the Cleveland and 
suburban schools are part-time members of the Museum staff 
where they teach the Saturday morning children’s classes. 

The educational program with the school systems in Cleve- 
land Heights and Shaker Heights, however, has been worked 
out along different lines. The Museum maintains a staff of 
teachers to work with the schools from these as well as many 
other areas. Members of the Museum staff pay frequent visits 
to these schools where they advise the teachers of opportunities 
for class lectures both at the Museum and in the school class- 
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room and gather requests for such lectures in personal con- 
ferences. When all the requests have been received by the 
Museum, they are assigned, whenever possible, to teachers 
with a special interest in the subject area. However, Museum 
teachers must be versatile enough to lecture in many different 
fields, and to different age levels. 

Most of the work is done with art classes, of course, but a 
surprisingly large number of talks are given to classes in 
history, English literature, home economics, music, industrial 
design and languages. 

By organizing the program in this way, no special preparation 
for a visit is necessary. The visit is an integral part of the entire 
course of study illustrating, and, it is hoped, illuminating, the 
class lectures and textbook reading. Slide lectures in the class- 
room are also organized to fit normally into the curriculum. 
For example, a literature class may be given a lecture with 
slides illustrating ancient Minoan and Greek art as a back- 
ground for the reading of the Odyssey. 

To work out programs with all the schools in the community 
desiring them, would involve a larger staff and more space than 
is now available. However, many individual classes obtain 
lectures in the school room or the Museum galleries by simply 
requesting such service in advance. EDWARD B. HENNING 


ITALIAN EDITOR TO LECTURE HERE 


Dr. Gillo Dorfles of Milan, Italy will present two lectures at the 
Museum in November. The first, ““Taste and Talent in the 
Understanding of Modern Art,” will be given on Friday, 
November 11 at 8.15 p.m.; the second, ‘““Contemporary Italian 
Art,” will be on Friday, November 18 at the same hour. 

Dr. Dorfles is editor of 4ut Aut, a prominent magazine of 
arts and letters in Milan; author of Discorso Tecnico delle Arti 
(Pisa, 1952) and of ‘“‘New Currents in Italian Aesthetics” in 
The Fournal of Aesthetics and Art Criticism tor December 1953. 
He is cooperating with Dr. Thomas Munro, Curator of Educa- 
tion and Editor of the Yournal, in plans for the International 
Congress on Aesthetics to be held in Venice in September 1956. 


MARIA TUCKER 
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MEMBERSHIP REPORT 


Since the last report published in the October 1955 Bulletin 
the following names have been added to the Membership lists: 


Mrs. Philip K. Davis 
Miss Carolyn M. Fuller 


Ackerman, Mrs. C. H. 
Adelstein, Leonard M. 
Bailey, Mrs. Eugene, Jr. 
Baron, Ben 

Barry, Mrs. Frank M. 
Bartelmez, Erminnie H. 
Behl, Carl W. 
Benjamin, Mrs. Howard 
Broderick, Mrs. Paul 
Bromley, Dr. Harry H. 
Bufalini, A. G. 

Bullard, Mrs. Florence N. 
Burchfield, Helen 
Calloway, Josephine W. 
Canning, E. H. 

Carran, Mrs. H. Shan 
Caughey, John L. Jr. 
Chathan, Salonig G. 
Chickering,Dorothea Curtis 
Cieslak, Dr. A. K. 
Cohen, Mrs. S. J. 
Collins, Dr. William F. 
Cook, W. Roland 
Cooks, Mrs. Rudolf O. 
Coulston, Mrs. J. F. 
Cunningham, Frances H. 
Curtis, Mrs. Jerome N. 
Curtiss, Dr. Paul H. Jr. 
Dailey, Mrs. Robert W. 
Daus, Margaret 

David, Mrs. H. T. 
Davis, Mrs. A. H. 

Day, Mrs. Charles H. 
Dippel, Mrs. Joy T. 
Doheny, John T. 

Duff, Cloyd E. 
Edwards, Mrs. Dean H. 
Fay, Elizabeth 
Federman, Lou 
Feinberg, Mrs. Myron 
Ferguson, Mrs. R. H. 
Ficken, Mrs. Wilbur H. 
Finn, Mrs. Edward B. 
Fitzgerald, Mrs. J. 
Flaningam, John S. 
Fortune, George J. 

Fox, Freda L. 


SUSTAINING 
Mrs. Ernest R. Johnson 


Mrs. Evaline Kaufmann 


ANNUAL 


Frankel, Mrs. David 
Frick, Mrs. C. O. 
Fulton, Mrs. W. Yost 
Garman, Floyd A. 
Halvorson, Newman 
Thorbus 
Hamann, Carl F. 
Hanrahan, Mrs.Frank R.Jr. 
Kennerdell, Mrs. George B. 
Lohrey, Mrs. Ralph C. 
McSteen, Mrs. Joseph E. 
MacDowell,Mrs. Donald H. 
Madsen, Mrs. H. S. 
Magnusson, Mrs. S. Walter 
Marshall, Mrs. John G. 
Meisel, Mrs. Edward J. 
Mulligan, Mrs. Dan C. 
Needham, Robert N. 
Oatey, Mrs. Lee Roy 
Ochmann, Mrs. Leonard K. 
Orlikowski, Mrs. Florence 
Overfield, Raymond P. 
Paisley, Mrs. J. R. 
Parsons, Mrs. J. E. 
Pejean, Clarence E. 
Penote, Mrs. J. A. 
Perkins, Mrs. Fred J. 
Perry, Mrs. Allen T. 
Pick, Mrs. Marcell 
Pillemer, Mrs. Louis 
Pope, Mrs. C. Carver 
Queen, Mrs. John W. 
Rand, Mrs. James H. 
Randall, Mrs. Richard 
Rattay, Mrs. Leo 
Ratzburg, Mrs. Paul Davis 
Reed, Dr. John R. 
Rice, Mrs. Walter P. 
Rittenhouse, Kay Ann 
Rittenhouse,Mrs.Evelyn V. 
Rittenhouse, H. Lesle 
Root, Eugene S. 
Rosenthal, Samuel S. 
Rosenwasser, Paul M. 
Schilling, Mrs. Lewis 
Selden, George 
Seymour, Mrs. Richard 


Theodore W. Lenihan 
Mrs. N. C. Treadon 


Shannon, Mrs. O. W. 
Sheahan, Mrs. Allan N. 
Silverman, Mrs. Edwin 
Simmons, Russell L. 
Simon, Max 
Sims, Mrs. John A. 
Sinclair, Mrs. William K. 
Skeel, Harriet M. 
Skolnik, Mrs. Robert 
Slaughter, H. L. 
Smallwood, Mrs. John S. 
Smith, Mrs. Frank C. 
Smith, Mrs. Roscoe H. 
Southworth, William A. 
Stamper, Mrs. Oliver 
Stark, Mrs. Carl J. 
Stashower, Mrs. Fred P. 
Stearns, Mrs. Franklyn E. 
Stein, Mrs. Floyd R. 
Stewart, Mrs. S. F. 
Stewart, Mrs. W. S. 
Stotter, Mrs. Morton 
Strong, Mrs. Ralph 
Sunderlin, Mrs. Donald H. 
Sutton, Mrs. Rodney C. 
Tate, Mrs. Charles H. 
Taylor, Mrs. Richard L. 
Taylor, Mrs. Thomas H. 
Traeger, Morris 
Trundle, Mrs. George T. Jr. 
Trundle, Mrs. R. C. 
Tyroler, Joseph H. 
Tyson, Jay H. 
Urdang, Mrs. Samuel H. 
Vaiksnoras, Anthony J. 
Wadsworth, Mrs. Kriss E. 
Wald, M. D. 
Waldron, Mrs. George E. 
Walters, Carl J. 
Watterson, Mrs. David G. 
Weinfurtner, Mrs. Edward 
Weir, Ralph H. 
Wertheimer, Mrs. Ralph 
Wigglesworth, Mrs. Thomas 
R 


Williams, Mrs. John D. 


Total Membership 4,730 
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Friday 

Saturday 
Sunday 6. 
Friday ll. 
Saturday 12. 
Sunday 1S: 


Wednesday 16. 


Friday 18. 
Saturday 19. 
Sunday 20. 
Friday 
Saturday 26, 
Sunday 
Gallery I 
Gallery VIII 


Gallery IX . 


1.30 p. 


3.00 p. 
3.45 p. 


4.00 p. 


5.15 p. 
8.15 p. 


1.30 p. 


3.00 p. 
3.45 p. 


4.00 p. 


5.15 p. 
8.15 p. 
8.15 p. 
1.30 p. 
3.00 p. 


3.45 p. 


Gallery IX and x 


Gallery XVI 


CALENDAR FOR NOVEMBER 1955 


Mm. 


-m. 


+m. 


Mm. 


m. 


4. 8.00 p. m. Adena: The Restoration in Chillicothe. Reed A. Masse, Ohio 


Historical Society. A lecture with color slides, sponsored 
by the Garden Center of Greater Cleveland. (Holden 
Lecture on Outdoor Art.) 


. Young People: The Sea Around Us; A World is Born. Two 


Walt Disney color films. 

Gallery Talk: Design in Advertising. Gertrude S. Hornung. 
Younger British Painters and Sculptors. Helen Kapp of 
Wakefield, Yorkshire, England. 

Gallery Talk: Museum Treasures in the Oriental Galleries. 
Margaret F. Marcus. 


. McMyler Organ Recital. Walter Blodgett. 
. Taste and Talent in the Understanding of Modern Art. 


Gillo Dorfles, Editor of Aut Aut, Milan, Italy. (Matchette 
Foundation Lecture, 2nd series, on the Philosophy of Taste 
in Art.) 

Young People: Scenes from Alice in Wonderland. Candle- 
light Children’s Theatre. Under the direction of Miss Mary 
Rita Haas. 

Gallery Talk: Work of Rudy Pozzatti. Janet Mack. 
Introduction to German Art. Gertrude S. Hornung, The 
Cleveland Museum of Art. 

Gallery Talk: Museum Treasures in The Oriental Galleries. 
Margaret F. Marcus. 


. McMyler Organ Recital. Walter Blodgett. 

. Curator’s Organ Recital. 

. Contemporary Italian Art. Gillo Dorfles, Milan, Italy. 

. Young People: And Now Miguel. A film. 

. Gallery Talk: Memorial Exhibition of the Work of John 


Marin. Marguerite Munger. 

Where One Might Sigh to Dwell. Colton Storm, Director, 
Western Reserve Historical Society. Sponsored by the 
Garden Center of Greater Cleveland. (Holden Lecture on 
Outdoor Art.) 

Gallery Talk: Museum Treasures in the Oriental Galleries. 
Margaret F. Marcus. 


. McMyler Organ Recital. Walter Blodgett. 
. Chamber Music Program. Alfred Deller Trio, London, 


England. Alfred Deller, Counter-Tenor; Desmond Dupré, 
Lute and Viola da Gamba; Robert Conant, Harpsichord. 
Young People: The Goolibah Tree; Hello Pirro; The Loon’s 
Necklace. Three films. 

Gallery Talk: Memorial Exhibition of the Work of John 
Marin. Dorothy VanLoozen. 


. The Thin Man, detective story film comedy with Myrna 


Loy and William Powell. 


. Gallery Talk: Museum Treasures in the Oriental Galleries. 


Margaret F. Marcus. 
McMyler Organ Recital. Walter Blodgett. 


EXHIBITIONS 


. Wallpaper and Printed Fabrics by Frank Lloyd Wright 


(through November 16). 


. German Drawings (open November 11). 


. Design in Advertising Art (through November 13). 


. Memorial Exhibition of the Work of John Marin (open 


November 17). 


. Work of Rudy Pozzatti (open November 2). 
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OFFICERS, TRUSTEES AND COMMITEES 


BOARD OF TRUSTEES 


HarRotp T. CLARK SEVERENCE A. MILLIKIN 

RALPH M. CoE LAURENCE H. NorTON 

Epwarp B. GREENE Mrs. R. HENRY NORWEB 

LEONARD C. HANNA, JR. RALPH S,. SCHMITT 

Mrs. ALBERT S. INGALLS G. GARRETSON WADE 
Lewis B. WILLIAMS 


OFFICERS 


Haro_p TERRY CLARK 
LEONARD COLTON HANNA, JR. 
EpWarRD BELDEN GREENE 
Lewis BLAIR WILLIAMS 
Treasurer RALPH S. SCHMITT 
Assistant Treasurer WALTER A. CROLEY 
Secretary WILLIAM MATHEWSON MILLIKEN 
Assistant Secretary G. GARRETSON WADE 


President 
Vice Presidents 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex officiis 
Epwarp B. GREENE G. GARRETSON WADE 
RALPH S. SCHMITT Lewis B. WILLIAMS 


FINANCE COMMITTEE 
Lewis B. WILLIAMs, Chairman 
Haroitp T. CLARK, ex officio 
Epwarp B. GREENE SEVERANCE A. MILLIKIN 
LEoNARD C. HANNA, JR. LAURENCE H. NORTON 
RALPH S. SCHMITT 


ACCESSIONS COMMITTEE 


The President and the Director, ex officiis 
RALPH M. Cor LEONARD C. HANNA, JR. 
Epwarp B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 


The President of Western Reserve University 
Joun S. MILLIS 


The President of Case Institute of Technology 
T. KeitH GLENNAN 
GEorGE P. BICKFORD Mrs. H. H. JOHNSON 
Mrs. DupLey S. Blossom H. KENDALL KELLEY 
Henry Hunt CLarK Mrs. ELroy J. KuLas 
NATHAN L. DauBy HERBERT J. Leisy 
ARNOLD Davis WInFRED G. LEUTNER 
Mrs. Howarp P. EELLs Mrs. JoHN S. Lucas 
Brooks EMENY Luntz 
Mrs. JAMes A. Forp Mrs. WILLIAM G. MATHER 
CHARLES B.GLEASON’ Mrs.MALcoLm L.McBRIDE 
Mrs. Epwarp B. GREENE Mrs. MATTHIAS PLUM 
GEORGE GUND Mrs. GILBERT P. SCHAFER 
Mrs. Howarp M. HANNA JOHN SHERWIN 
ROBERT HELLER FRANK E. TAPLIN 
GUERDON S. HOLDEN Lockwoop THOMPSON 
Mrs. JoHN H. Horp HELEN B. WARNER 
rs. T. P. HOWELL ROBERT A. WEAVER 
HELEN HUMPHREYS Howarp E. WIsE 
Davin S. INGALLS 


JUNIOR COUNCIL 


Chairman RS. CLARK E. BRUNER 


THE STAFF OF THE MUSEUM 
ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Louise G. SCHROEDER 
Editorial Assistant ADELINE G. SCHIRRIPA 
Comptroller ALBERT J. GROSSMAN 
Registrar LILLIAN M. KERN 
Membership Secretary, Emeritus I. T. FrRary 


In Charge of Public Relations 
MARGARET R. PARKIN 
Assistant in Membership RENE M. JOHNSTON 
In Charge of Printing Shop EpMmunD H. Lutz 
In Charge of Photograph Shop RICHARD GODFREY 
Superintendent of Buildings JoHN W. McCasBe 
Assistant Superintendent JosepH J. KRAYNAK 


CURATORIAL, LIBRARY, AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Cur. of Decorative Arts HELEN S. Foote 
Curator of Textiles Dorotuy G. SHEPHERD 
Asst. in Textiles KATHERINE RIAL 
Curator of Oriental Art _ SHERMAN E, LEE 

In Charge of Classical and Egyptian Arts 
SHERMAN E. LEE 


Asst. in East Indian Art E. Warp 


Curator of Paintings Henry S. FRANCIS 
Asst. in Paintings RutH M. RAFFAELI 
Curator of Prints & Drawings HENry S. FRANCIS 
Assoc. Curator of Prints & Drawings 
LEonA E, PRASSE 
Asst. in Prints & Drawings Louise S. RICHARDS 
Curator of Musical Arts WALTER BLODGETT 
Librarian ELLA TALLMAN 
Associate Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ELTA ALBAUGH 


THoMAsS Munro 
Louise M. DuNN 
Epwarp B, HENNING 
MARIA TUCKER 


Curator of ‘Education 
Assoc. Curator, Emeritus 
Assistant Curator 
Executive Secretary 


Circulating Exhibits 
Administrator 
Preparator 
Assistant 


Supervisors: 
Children’s Classes 
Clubs 
Motion Pictures 
Publications 
Research 
School Publications 
Special Activities GERTRUDE S. HORNUNG 
Special Exhibits JETTA HANSEN 
Instructors: CHARLOTTE BATES, JANET MACK, 

Maup Pay, NANcy SERAGE 


Doris E. DUNLAvY 
JosepH G. ALVAREZ 
FREDERICK L. HOLLENDONNER 


DorotHy VANLOOZEN 
MARGUERITE MUNGER 
WILLIAM E. WarpD 
ADELINE G. SCHIRRIPA 
MARGARET F. Marcus 
JANE H. GRIMES 


ADMISSION 


Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 


The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to6 p. m., 
and Wednesday, 9 a. m. to 7 p. m. 


TEA ROOM 


Manager, MAYME FLoop 
Luncheon is served from 12 m., to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4.30 p. m. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 

SALES DESK 
Catalogues, color prints, post cards, Christmas 
cards, Bulletins, books, and framed reproductions 
are for sale at the desk in the Armor Court. A 
list will be mailed on request. 


MEMBERSHIP 
Foundation Benefactors contribute br 
Benefactor Fellows contribute 


500,000 

250, 

Endowment Benefactors contribute 100, 
10, 

3; 

1 


000 


Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Living or Memorial Endowments 

Contribute any sum above 
Special Life Members contribute 
Life Members contribute 250 
Fellows contribute annually 100 
Sustaining Members contribute annually = 
Annual Members contribute annually 

Full particulars may be had upon r@quest. 
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AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL. 


SUCH GIFTS ARE DEDUCTIBLE FROM INHERITANCE, 


ESTATE, OR FEDERAL INCOME TAXES 
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